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Abstract: This article examines a relevant issue of maqom vocal art from
scientific, theoretical, and performance-oriented perspectives. The study focuses on
the vocal section of Shashmagom, schools of magom singing, modal and rhythmic
thinking, artistic interpretation, oral tradition, and contemporary music education
as interconnected phenomena. The methodological basis includes historical-
typological analysis, comparative observation, source criticism, and aesthetic
interpretation of performance practice. The analysis substantiates that magom
singing is not merely a set of vocal techniques, but a complex art involving the
comprehension of poetic text, the perception of usul, the logic of climax and
resolution, and the creative continuation of the master’s tradition. The findings may
be applied in magom vocal pedagogy, performance practice, repertoire selection,
methodological observation, and further musicological research. The article
emphasizes the need to preserve national schools while developing responsible
contemporary interpretation and scholarly reflection. Thus, the study clarifies the
theoretical and practical relevance of the selected topic.

Keywords: master performers, maqom history, Yunus Rajabiy, Ota Jalol
Nosirov, hofiz art, performance schools.

Annotatsiya: Ushbu maqgolada o'zbek magom xonandaligi tarixida ustoz
san'atkorlar ijodining o'rni masalasi ilmiy-nazariy va ijrochilik-amaliy nugqtai
nazardan tadqiq etiladi. Tadgigotda Shashmagom ashula bo'limi, magom
xonandaligi maktablari, parda-usul tafakkuri, badiiy talqin, og'zaki an'ana va
zamonaviy ta'lim jarayonlari o'zaro bog'lig hodisa sifatida ko'rib chiqildi.
Magqgolaning metodologik asosini tarixiy-tipologik tahlil, qiyosiy yondashuv,
manbashunoslik kuzatuvi hamda ijro jarayonini badiiy-estetik talgin qilish
tamoyillari tashkil etadi. Ustoz san'atkorlar ijodi magqom xonandaligi tarixida
repertuarni saqlash, ijro mezonlarini belgilash, notaga olish va yangi avlodni
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tarbiyalash jarayonlarining bosh omili bo'lib kelgan. Tahlil davomida maqom
xonandaligining faqat ovoz texnikasi emas, balki she'riy matnni anglash, usulni his
etish, avj va tushirim mantiqini idrok qilish, ustoz an'anasini ijodiy davom ettirish
bilan bog'liq murakkab san'at ekani asoslandi. Natijalar maqom xonandaligi ta'limi,
ijrochilik amaliyoti, repertuar tanlash, metodik kuzatuv va ilmiy tahlil uchun
barqaror nazariy asos yaratadi. Maqgola xulosalari milliy ijro merosini asrash,
zamonaviy sahna talginini baholash va yosh xonandalar mahoratini rivojlantirishga
qaratilgan. Shu jihatdan tadqiqot mavzuning nazariy va amaliy dolzarbligini
asoslaydi.

Kalit so'zlar: ustoz san'atkorlar, maqom tarixi, Yunus Rajabiy, Ota Jalol
Nosirov, hofizlik, ijro maktablari.

Annomayusa: B cmamve 6 HayuHO-meopemuyeckoM U UCHOTHUMETbCKO-
NPAKMU4EeCKOM ACNeKmax paccmampueaemcs. akmyanbHas npooiema MaKoMHO20
BOKAILHO20 UCKYCCmMEa. B yenmpe uccrnedosanuss Haxo0amcs 60KAnbHbIU pa3zoen
Hlawmaxoma, WKOIbLL  MAKOMHO20 NeHUs, J1A00-pummuiecKkoe MbululleHue,
Xy 002HCeCmeeHHas UHmepnpemayus, YCmuas mpaouyusi U npoyeccobl CO8PEMeHHO20
MY3bIKAIbHO20 00pa3zosarus. Memooonozuyeckyio 0CHO8Y cOCmasisaom uCmopuKko-
MUNONO2UYECKULl  AHANU3,  CPABHUMENbHbIL  NO0X00, UCMOYHUKOBEOUECKOe
HabarooeHue u ICmemudecKas uHmepnpemayus UCHOIHUMENbCKO20 npoyeccad. B
Xo0e aHanuza 000CHOBAHO, YMO MAKOMHOE nexue npeocmasisien coootl He moJibKo
COBOKYNHOCMb  8OKAIbHO-MEXHUYECKUX NPUEeMO8, HO U CIONCHYIO CUCMEMY
NOHUMAHUSL NOIMUUECKO20 MeKCma, OWyWeHUs YCyis, pacKkpblmus KyIbMUHAYUU,
OCMbICTIeHUsI CNAO08 U MBOPYECK020 NPOOOJIHCeHUs. WKOobl yuumens. llonyuenHvle
66160061 MO2ym  Oblmb  UCNONBL30GAHBL 6 OOVUeHUU MAKOMHOM)Y  NEHUIO,
UCNOIHUMENbCKOU —~ NPAKmuKe,  penepmyapHoiu  pabome U  OQIbHeEUUUX
My3biKogeoueckux ucciedosanusx. Cmambs noduepkusaem HeoOX0OUMOCHb
HAY4YHO20 OCMbICNIeHUSI MPAOUYUU, COXPAHEHUs HAYUOHANbHOU WKOIbL U PA36UMUS
COBPEMEHHOU  UHMepPNpemayuouHol Kynomypul. Tem camvlm ucciredosanue
pacKkpwiéaem meopemuyieckyio U NpaKmuieckyro akmyaibHOCHb 6blOPAHHOU MeMblL.
Ocoboe eHUMaHUe Yyoenaemcs C643U BOKANbHOU MEXHUKU, XYO0HCECMBEHHO20
CMbICNA, Ne0da202UYecKko20 ONblmd, CYEHU4eCKOU KYIbmypbl U UCMOPUYECKOU
namamu. Taxkoi nooxo0 no3eoJsem YMOUHUMb KPUMepuu aHauu3a u oOyyeHus
0yOywux ucnoanumenet MaKomd.
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Introduction

The history of Uzbek maqom singing cannot be imagined separately from the
creative work of master artists. The maqom heritage has lived for centuries through
written theoretical treatises, poetic collections, the memory of instrumentalists and
singers, family and local performance schools, and the mutual influence of courtly
and folk environments. In each historical period, certain outstanding hofiz singers,
instrumentalists, and composers determined the practical life of maqom. Their voice,
repertoire, style, and pedagogical experience served as a criterion for subsequent
generations.

In the history of maqom singing, the performance environments of Bukhara,
Samarkand, Khorezm, Fergana, and Tashkent occupy a special place. Abdullayev
shows that these regional traditions were generalized in the twentieth century and
began to be viewed as a common tradition [1]. Artists such as Ota Jalol Nosirov,
Domla Halim Ibodov, Ma’rufjon Toshpo‘latov, Abdurahmon Umarov, Abduqodir
Ismoilov, and Matyusuf Xarratov played an important role in transmitting the
tradition to the younger generation [2, p. 92]. Each of these names is a separate
research topic in the history of singing.

The main historical function of the creative work of master artists was the
preservation of the repertoire. In the conditions of oral tradition, maqom vocal paths
lived in the singer’s memory; if a performer forgot a melody or interpreted it
incorrectly, the form of an entire path could change. Therefore, great masters knew
the repertoire thoroughly, taught it to their students step by step, compared melodic
variants when necessary, and sought to preserve the normative form of performance.
In this process, the personal authority of the master also fulfilled the function of a
scholarly archive.

Methodological Approach and Theoretical Foundations

The creative work of Yunus Rajabiy constitutes a separate stage in the history
of maqom singing. Sources emphasize that the work of listening to and notating the
performance traditions of Shashmaqom gained new momentum from the 1950s, and
that this process was primarily associated with the name of Yunus Rajabiy [2, pp.
92-93]. In 1958, under his leadership, a special maqom ensemble was established
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under the Uzbekistan Radio, with the aim of recording the Six Maqom cycle into the
sound archive. This process was a creative laboratory that united text, notation, and
performance.

The historical significance of Rajabiy’s activity lies in the fact that he
consolidated the oral tradition in written and audio forms. Collections of Uzbek folk
music, the volumes of Shashmaqom, radio recordings, gramophone records, and
ensemble practice became fundamental sources for subsequent generations. Such
activity raised the history of singing from the level of personal performance
experience to the level of collective cultural memory. At the same time, Rajabiy’s
performance and editorial work also became a basis for new interpretations.

Analysis and Discussion

Master artists were not only performers but also spiritual educators. The status
of a hofiz among the people was measured by artistic taste, literary competence, and
moral qualities. Since maqom is based on ghazal, ruboiy, mukhammas, and other
poetic forms, the singer must be knowledgeable in classical literature. Masters taught
the student not only melody, but also respect for the text, purity of pronunciation,
dignity on stage, and responsibility before the listener.

Historical analysis shows that the development of maqom singing rests on the
balance of two forces: masters who preserve tradition and performers who present it
in a renewed form corresponding to the demands of the time. If the first force is
absent, the parda-usul norms of the heritage are disrupted; if the second force is
absent, maqom becomes museum-like and moves away from living stage practice.
Master artists possess historical value precisely as individuals who ensured this
balance.

The creative work of master artists is manifested in three directions in the
history of maqom singing: preserving the repertoire, shaping the performance
school, and leaving an educational legacy. Today, their audio recordings, notated
publications, students’ memories, and information found in scholarly research must
be studied comprehensively. Such an approach makes it possible to understand the
history of maqom not merely as a sequence of dates and names, but as the history of
living performance experience, stylistic differences, and artistic thinking.

Scientific and Practical Recommendations

In studying the legacy of master artists, one should not be limited to
biographical information. The performance school of each hofiz or instrumentalist,
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repertoire selection, vocal timbre, attitude toward avj, interpretation of the text, and
contribution to the education of students must be analyzed on the basis of
musicological criteria. Such an approach elevates the image of a historical figure to
the level of a scholarly concept.

In illuminating the history of maqom singing, it is important to compare audio
recordings, publications, oral memories, and archival materials with one another.
Reliance on a single source may sometimes lead to a narrow interpretation of the
performer’s style. Comparing different sources, however, reveals more clearly the
complexity of the creative work of master artists, its connection with the aesthetics
of the period, and its influence on subsequent generations.

Teaching the creative work of master artists as a special topic in the education
system strengthens historical memory and professional responsibility among young
singers. If a student knows which performance school the vocal path in his or her
repertoire is connected with, and how it was previously interpreted by certain hofiz
singers, then his or her performance is formed consciously, normatively, and on the
basis of sources.

Conclusion

« Master artists fulfilled the function of preserving the repertoire and defining
performance norms in the history of maqom singing.

« The activity of Yunus Rajabiy represents an important stage that transformed
the oral tradition into cultural memory through notation, ensemble practice, and
audio recordings.

« Regional performance schools were generalized in the personalities of master
artists and created artistic-aesthetic criteria for subsequent generations.

o In studying the history of maqom, it is necessary to analyze the legacy of
masters together with audio recordings, notated publications, and the chain of
discipleship.
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